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In the above thought, it has been clarified that the art which
provides ultimate happiness is the true and best art and only such art is
benzficial. The enjoyment of art leads to qualitative development of human
consciousness. Art changes the very nature of humanity. It creates a new
mage ol man. Thatis why the plsce of ant in education has been considered essential
and art is taught from chidhood itself, Therefore, art has a very impertant place in
human life and it is definite’y beneficial for human life, Dr. Kumar Vimal saysthat’l
firmly befieve that only art can bring cultural golden dawn in the modern age

and can improve the deteriorated 'spiritual health of the modern age, because art
ka3 ratura sspcious powe" | - —

—

Plato has said that- 'Arts make man educated and cultured.
According to Socrates- Arts should be seen as a science of ch arity, It
nourishes and enhances human actions and thoughts. These lead ta modification of
emations, depth of thinking and character building, development of streng faith and
imagination. Thus arts provide perfection to man. These prevent destructive
activities from emerging in the world and protect the world. An provides utility to
human life. Hence its development will not stop in future also. Even in this

developed era of civilization, man cannot survive without art, even if thera ic

8 difference in its medium and types. [ .. .
— —— e e ‘r

e

Therefore, the importance of fine arts is so enormous that even in the sbsence of
their proper meaning, their significance does not diminish,

- 1Tl
In conclusion it can be said that- L4 .

-

Fine arts work towards menta| Cevelepment, intellactual development, spiritual
development, personality development, emotional development, cultural and maral
d?neéupment of man. It develops imagnation, memery, observation power, independent
thinking, comparative tendency, self-expression and self-determination ability, Hence
fine arts are extremely important and extremely beneficial for man l

e



M2aning and Defintion of Arl

(12) Today, in fine arts, art values similar to ‘tility” are being
used more or less. If the same art is useful in g geographical areq,
-~ then it may be considered fine art n another country.

Thus, althaugh the significance of fne arts s relatively mare related to

beauty and they provide lpeace and happiness to human life, They
prevent destructive activities from ery pting in the world and protect the world,

However, art also provides utility to human life. Therefore, it development will not

stop in the future. Even in this developed era of civilization, man canno!
survive without art, even if \here Is a difference in its ‘mediom and types. In conclusion, it

can be said that fine arts work in the direction of mental develocpment,
intéliectual cevelopment, spirtual development perscnality development, emoticnal
cevelopment cultural and maral develcpment of man. It develops Imagination,
memary. cbservation power, independent thinking, comparative tendency,
self-expiression and ability of self-determination, Therefore, fine arts are very

mpodlant and very beashcal For man

* Differences and similarities between fine arts and useful arts

Inequalities:- @ im 4
I .1|_||'_J ‘||r[=_| r“‘ L l - 'J.':"'-hr.lll artﬂ

. Fine arts are related to human w3000 3 are related 10 the gradal develooment
expression of emotions and supermaturs
lite.
2. Fine arts fulfill cur mental Useful arts fulfill the physical needs
needs. of cur daily life. Useful arts
3. Fine arts fill human life with fulfill the deficiencies of man's
spiritual joy and happiness. physical ife
4. Fine arts bring a human The practice of useful arts is entirely
being 1o a state which can commercial and is related only to the
Lbe callad the state of ultimate material world
-:r-.;'.- o Blhigs




8, Basic principles of fine arts

On the basis of ‘psychology’ three distincticns €37 be accented &3 '2 74

(1) Decorative art

(2] Imatve art

(3) Expressive art

'Eharat Muni® has classified the arls in 'Matys =ha ctra’ 45 Mair and
spcondary’. He believes that ether arts are secondary n raiaton ia -."iriﬂ'm:.c art, |
because other arts are properly included in dramatic art.

o m——

Even after the above menticned classifications, arts are broadly
divoed into two parts- fine and weeful

Nature and Scope of Fine
Arts

in ancient Indian beliefs, the word 'Shilp’ was mostly used for arl |
and Shilps for artist. The word Art in ancient Greek and Roman language |
was also used only for crafts. In the 18th century, aestheticians divided "Shilp’ .
and Kala' into Useful and ‘Fine Arts’ and by the 1%h century, the “sense of )
beauty’ hidden in the word 'Kala’' became so strong that even after
remowving its old adjective 'Fine’, it started to convey its desired
meaning completely and in common usage. only the werd "Kala' |
stlartest being used for ‘Fne Args,

MNature of Fine-Arts

(1] Fne arts are concerned with man's cu'tural development, desthetic expressis
of emotions and transcendental ke, 1 .

(2) Fine arts satisfy our mental r;eeds ki

(3) Fine arts fill human life with spiritual joy and happiness.

[4) Fine arts bring man to a state which may be called
ultimate truth or bliss,

\3}Fine arts are the treasure of joy and the carrer of Irarscantenta teauty, which
SLE LR L el M o |, W Olih, 8 iR
enhances the transcendental life :

&) The fine arts create forms thr : Bty i 1
ough th i Coapt 2]
Lo — Jr oy I].-IH g I E Eﬂ'ﬂpffatlﬂ'n GI II"I"EIgIﬂr_-.T-._...- I:rra I_.|:l:."| III
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meaning of art

{Meaning of Art)

To get a complete introduction to art, we have to understand the
evolution of the meaning of the ward "art’. We can understand this
evolution through its western synonym ‘art” which 1s derived from the Latin
word “ars’ and its Greek version is ‘texven'. The ancient meaning af this word
is ‘craft’ or "special skill'. Such as goldsmithery, handicraft etc. In ancient
Indian teliefs also, the ward 'shilp’ was used maore for art and "shilpi” for

There was no such dmvision in ancient times. The word ‘art’ in anciant

Greek and Roman language was also used cnly for crafts. The beauty
and dignity of the word "art’ was not included in it separately.
In the 18th century, aestheticians divided 'craft and "art” inlo ‘useful” and "fine
arts’ and by the 19th century, the sense of beauty hidden in the word
‘art' became so strong that even after removing its old adjective

'fine’, it started to fully convey its desired meaning and in common
usage, only the word "ant’ started boing used for 'fine ans

There was a sairitual anproach towards art in angient Indian Iterature. According to
g, art has heen called Mahamaya's
Chipmay-\ias . e fas consdered art to be reuated to Mahashiv's A2 Shaki 1t s known from ‘Lakta
Stavara] that whenever Shva feels the purpose of Lesa, then Manamaya in tne form of Mahashak]
creates the world, Therefore, Mahamaya has been called 'Lalita’ due to being
Shiva's Lesla Sakhi, and it has bean believed that "It is from the grace of this Lalta
that the creation of fine arts has taken place. Therefore, wherever the trend of beauty
is present, this Leela Laft form of Mahamaya is alsa present there, Th:erefcre, zccording
o ancient opinion, fine arts are the treasure of happiness, "Art' is glso one of the
“five kinks" of Maya - time, destiny, passion, knowledge and art

- Thus, in Shaiva ideclogy, art has been used in a phifosaphical sense According
10 which, the aim of art is to realize the nature of the soul and to be oriented r,m-l.-arﬂa Ih.e
"absalute”. Thus, the art-cantemplation related to the Shaiva literature of ancient India

| ; . ' t away from the
=en completely spiritual, but after some time, this purity of art went. '
hﬂf- il Ff' . *’-Ij" memnrbansa of art wae fund anly in 'Kamashastra’ and Kokshashastra'.
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Meaning & Definition of Art

___

e —
“Ar s an activity by means of which one man having experienced a fecling

intentonally lanemits toothers. ™ -Tolstoy

‘et is the natural expression of human emaotigns “Art s the mother of
welfare, The aesthet:c expression of imagination 15 called art Imaginatian
can be expressed in different ways and through different mediums V/hatever
tha medium and form of this expression, it has a place in arl. The bes! artwork
mutual cooperation of both the inper mind and the conscious

is born from the
s in that art there is a feeling of wellarz

mird. Such art can never be mmoral, becau

of the society and charnty
definitions

Cpinion of Indian sages
i of Ratwndranath Tagore, Whatever 15 rue, w hat s beautdul, s art.

In the word
According to Maithilisharan Gup!, “Artis the skillful power of expression

Asit Kumar Haldar says. Artis a Salvik quahty of human teings [t1sasmple

language which presents the truths of human Iz in a beautful ana peneficral form.”

According to Or Shyamsundar Das, Any expression which manifests
inner feelings and inuolves imagination is art.

Opinion of Western schalars

i (he worss ot 12 pret Shalere” A B 1 “an of imagiration”

‘Art1s the exr sed desires.’

) Artisthe! W truth.”
jences of nature”
,'Art is that expression of

Fre
;
A Lis the imita
Accow , the famous Fy
emotions which can intensely touch the i
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Meaning & Definition of Art
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i s un actuvity by Micany of which one man having expenenced a feeling

intentionally tiensns o others ™ | -Tolstay

Artis the natural expression of human emotions. Artis the mother of walfare
The name of the aesthetic expression of imagination is art. Imagination can be
expressed in different ways and through different mediums. Whatever
the medium and form of this expression, it has 3 place in art. The best artwork s born
from the mutual cooperation of both the inner mind and the conscious mind
Such art can never be immoral, because in that art there is a feeling of welfare of the
society and philanthropy., 7 L

defimtions

Opinion of indian sages

in the words of Rabindranath Tagore, "What 5 true, what is beautiful, 1s art
According o Maithilisharan Gupt, ‘Artis the skiliful power of expressian.”

Asit Kummar Haldar says, ‘Art is a Satwik quality of human beings, It is a simpla
language which presents the truths of human life in a beautiful and benehcial form.

According to Dr. Shyamsundar Das, ‘The expression which manifests
inner feelings and involves imagination is art.'

Opinion of Western scholars |
In the words of the poet 'Shaile, 'Art 15 the expression of mazination.”
Freud says, "Art is the expression of repressed desires.”
According to Flato, ‘Art is the imitation of the imitation of truth.”
Aristotle says, ‘Art is the imitation of the assthetic expenences of natura,’

According to the famous French critic ‘Fague’, *Art is that expression of
emations whicn can intenzely touch vie nnen nee L
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According to Tolstoy, ‘Artis a human endeavor i1:l wlhir:hla persorn
voluntarily expresses his feelings to others through certain signs.

This view of Tolstoy towards art is religious and moral, He has refuted the
libidinal definition of art given by “Schiller, Darwin and Spencer”, according
tg which, "art is born out of sexual desire not only in the human world

tul als: o e anemgl hord

e

— -

Recordng 1o Teistow, “The bnowkedze of the value of art fes = the successful evpression of emetior <
and the successiul communicaton of the mpressians made on the artist's mind.”

The famous critic 'Herbert Read' says, ‘A simple term art is usually
associated with those arts which we know as "visual' arts. Actually
iterature and music arts should also be included in it
because some elements are common in all arts.' Y

"R.G. Collingwood writes in his book 'T.|".E-Dr'_-.|' of Art', *Art is a beautiful |

expression of a person's creative desire. It is achieved through the
creative process of imagination.”

In India, art is considered as 'Yoga Sachana . Artis a visible form of our |
thoughts. It is imbued with our imagmation power’, love for ideals' and ‘creation
pawer’. An artist creates only after being overwhelmed with beauty and |

intense feelfings. This kind of art is truly Tull of emotions’ and 'full of essence’. Hence, the
name cf the aesthetic expression of imaginationis art. 7

From the ancient cave dwellers till today. the development of this art of humans
nas not stopped. Rather, it has progressed on the basis of the circumstances of time

and place Palm leaves, bark, cloth, caves, walls, rocks et whatever was found, he
made it the medium of creation. '

In fact, many definitions of art have made_tr;e: nature of art unclear,
From a practical point of view, it can be said about art that the

meaning of art lies in its effect. A work of art which does not impress a

cunnqisseur s meaningless for him. From an ancient point of view, this |
effect is created due 1o miracle’, Hence,
miIracie lets 3t 5z =N

traditional thinkers do not consider |

L=
L k-
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i Einchiine
Much discussion started 1aking place. We can know the att.mdle v | nedii
" led art lists here. For exampe:

\owards art through various detal

e deyad L
rarazret Lin 1 T4
«agasutra [by Vatsyayara! |
Kalka Purana F
Badambar . 4

Poetics (Acharya punished) 64
fani Purana ©
Jucdhist and Jain scriptures £
In this way, since the number of artsin most lists is 64 {sixty four), this numbper
shauld te accepted by . Althaush this numeer dwsion is highly controversa. |

Classification of Arts

Just like the number of arts, scholars are not unammaous aoout thair
classification. Some scholars believe that arts cannot be
classified. For example, ‘Cronche’ (aesthetician) believes that arts can be |
categorized but not classified because one art cannat be separalec |

Troim anothear

On the basis of ‘ulility’ and ‘beauty’, some scholars have divided
it Imo two - ‘useful art” and fine art

il o
“Maharish: Panini has addressed them b:,r the names "Charu’ and "Karu' !

Useful arts are related to the fulfillment n! our physical needs. Whllﬂ .-
fine arts are related to the fulfillment of our mental needs, 'sense of
beauty’ and ‘spiritual consciousness’, Therefore, due to pleasure and beauty |
being acceptable, fine arts are more important than useful arts. Use comes 5
under useful arts. These arts are completely commercial. Such as E

woodcraht, goldsmithery, handicraft etc. These arts decorate, beautify |
and keep our life alive. Fine arts are aesthetic. Western scholars have |
considered five types of arts under fine arts- |:1f;:u3tr3,r musm painting, [

.r'
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Sculpture and architecture. Almost al schalars agree with the fact that arts
Can be categenized, and the art in which 1835 tangible and gross materials are yseg
s the best art. Hence, from this paint of view, poetry art is considared
(e 25t and architecture Placed in the lowest eatooary -

~ Some modern scholars have classified arts as ‘Major Art” and
‘Minor Art'. Basically, "Major Art’ s used for fine arts and 'Minor |
Art' is used for usefyul arts. "Major Art' {fine arts) is related to |
the expression of beauty, which gives expression to "Satyam

Shivam Sundaram’. In ‘Minor Art' {useful arts), "utility" is
Paramount.

Hegel has classified arts on the basis of senses, He has divided them
into two types, 'visual' and "audible', In this, dance, painting, sculpture and
architecture have been kept under 'visual' arts and music and poetry arls have
been kept under ‘audible’ arts, Visua! arts are called "tangible’ because they arg
visible. Music and poetry arts are called intangible’ because they are not the
subject of eyzs. That is why these come under the category of 'high arts' and the rest
come undar tha casegory of nferior arts’

Mr."BOSAN' has divided the arts into four parts This division of

BOSAN is based on "expression’-
{1} "E"t ﬂf Iﬂfﬂ'l Myirbega, srulmores e gl ety
I::':I ThE‘ an E'F SDEE:h 1.l i

(3) The art of vowels © muscal art

‘I-I'” ari EIT ml:l“l:ln- ¥ (EEMACE e
‘George Santayana’ has classified arts in two ways-

(1) Organic: whose expression depends on external sources.
(2) Automatic: those whose expression occurs spontanegusly.
‘Aristnde’ has made three distinctions {rom tha wewpant ol ooactves a8 1akces

(1) The artof conduct [

(2) Fine arts | T—_r

(3) hberal arts | ] -




Weznirg and Definitian of A9

periences peace and happiness
: P e e and make our lives artistic Beautyis ngcgssm Iy
associated with fine arts.

On seeing a good artwork, man automat,
becomes emolional and o a8 k, automatically

aets absorbed in the enjoyment of that artwork. Thi
the extreme state of d This g

bliss’, where man forgets his ‘self' and
i )| | els
IMmersed in the experience of bliss. The high farm of art that Indian sc h%rars

have imagined Is very impartant. For example, 'Liyate paramanande
sapara kala’ In this thoug™, 1 ha

Through fine arts, man ex
and with its help we decorat

| yaayaatma
par _ 5 been clarified that the art which provides ultimate
bliss is the true and bsgst art and such art is also beneficial, The enjoyment
c:'l fr: leads 1o qu ahtatl ve aevelapment of the consciousness of humanity, Art

c a‘:_'lg::*e the very nature of humanity. It creates new talent in man, That

I5 Wy .he: place ot art n education has been considerad essential and art is laucht
from childhoed. Therefore, art has a very important place in human
Ife and it is definitely beneficial for human life. Dr. Kumar Vimal says that |
firmly believe that only art can bring cultural golden age in the
madern age and can improve Lhe deteriorated spiritual health of the modarn
3G, because art has a natural magcal power”

Plata has said that “hne arts make man educated and cultured.”

According to Socrates, “fine arts should be seen as a science |
af charity. It nounshes human actions and thoughts. It enhances them. It

i ‘ , |
improves emations, deepens thoughts and builds character. It develops
strong faith and imagination,” Thus, fine arts provide perfection to man

Scope of Fine-Arts

(1) All fine arts are egually influenced by the elements of "teauty’
ard imagination’

12) 'Interest’ has specal importance i fng arts

(2) Art creates form and gives form to formless. Hence all
the elements of form creation affect the fine arts equally.

(4] The transformation of pure art creation s the need of the hour.

The slogan ‘Art for art's sake' has lost its relevance taciay. Now even
Fne arts have started adopting commercial qualities. [T

; L pyaronrete = 3 result of whch madem
(&} Taskay 1hare & a crage for oty and Mats reerh A ayorywrerg 3T A feilil Zh ]

— T
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Materialistic outlook and consumer culture have emergec
in life. These have led to the denial of ancient beliefs and!
\raditians. Hance, fire arts have been r'_"l'.'|!..lil||-.- sHected by these glementss
Today, “commercial arts” are being taught in the fine arts f_acu!hu--.
of universities and commercial arls s being inciuded in tne nne a!
Garbes a3 hert e
16 In !l types of aris the elements ol ‘Bhog-tattva (pleasersl sup-talug
o ‘Pratinadya-lattva’ (presentation anad knowledyge, |
E?Ef] and 'Pratipady ip _ )
(7) Fine arts and commercial arts alike develop aesthetic, |
gustatory and descorative values, ideals and |
urgency etc. and make human life worth living.

(8) Mowadays, the development of new fields cf art like |
'Interior Decoration’, 'Fashion Designing' etc. |
express the evolving nature of ar, ——

[9) Today, we can see the creative and artistic heauty espressed |
by artsis trained in various prefessional inshitutes. National insttate fo j
Design (NID), National Institute for Fashien Design (NIFD),
Mational Institute for Fashion Technology (NIFT) etc.
are such institutes. In Film and Television Institute, Pune
anad National Institute of Dramatic Art, Dethi, students learn the art
ot living through drama and after coming out of here, students try |
their luck in the world of films and television, Such young
artists are leading very successful lives today. [ .

(10) "ITI'IE" effort tID FHEIFFEE[ commerc:al products to consumers has
a/sa become increasingly artistic. The fine arts have now spread Lo

commercial fields and commarcial competiten has stifled original
creativity,” '

(1) Teday, fine arts have taken on a new artistic form. Publicity and
progananda matera ks akeo teng used 1o estabhish moral values Today art
for the sake of art has become 3n Tusory concept. The elaments of sozer,

psych ology, acquaintance, com panion ship and lime are providing
MEw CRrSHRCtves &= 3rhcts .
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'—'—r-"-' seful arts
hne arts | _,-'_ -r ptiag -

*Useful arts decorate, beautify and
nliven the physical life of man.

& Fire arts are \he treasure of joy and |
- thazyTers ol irarscerdental beauty L_E
. which enhances the spiritual hle

i The base ourpose of usef s artsistz actasa
i Fine arts develop form with the The base pulpase Bl Users

| help of imagination, Creation 15
' the essance of these arts

nride betwaen the orducer and the consams

= - s ol ~+ & -
~ras re ¢ aed 10 DLt DR, Procuer e et I

Cimilartios:- | .

H (1) Bath hinds of arts are equally influenced by the elements of 'IJEauU:-'

and imagnation’
(2} In both these arts, nterest has special impartance. |

(3) Art creates form and gives form to the formless. Hence
all the elements of form creation affect both equally. |

(4) The transformation of pure art creation is the need of the
hour. The slogan “Art far Art's Sake’ has lost its relevance today

Now even Fine arts have started adopting commercial quaiities |

(5} Today there is a craze of publicity and mass meda everywhere, as a result of
which materialistic outlook and ‘consumer culture' have been born
in modern life, which have led to the denial of ancient beliefs and

traditions. Hence both types of arts have been equally affected by
these elements. Today ‘commercal arts’ are haing tzught in the fine arts depanments
o LPsaTSten 2

Fa

l6] Both types of arts hase the prasence of Bhog Tattva [Bhog Lleu-!e.-lt,". Rzop
Tattva' (Form of Form) and Subjective Element’, Like fine arts, commere:a!
arts also develop aesthetic, tasteful and decorative values
ideals and special characteristics etc. and make human [ifa wnrtl‘]
Iving. Nowadays, the development of new Felds of wark like ‘Interer

Decoration', ‘Fash_icm Designing' etc. expresses the flourishing
form of commercial art. Creative and artistic works are bEin:}

developed by artists trained from various professianal institutes

e ——— W——
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Farmals expressing beauly are becoming viabke. Thd eMort 1o reach COMMELSIE
products ta consumers has alse becore amazing v artistic and cue to
commercial compettion, criginal creativity has also come lo the fore
Thus, tocay art has taken a new artsstic form. Publcty and propagarda materal is
also being used 1o establish morals and wdeals. Today art has become an illusory
concept for art's sake. Elements of society, psychelogy, introduction,
compani¢nship and peace are providing new perspectives lo artsts.
Thersfore, i conclusion it can be sad that today the same art values are neng
used more or less in both types of arts (fine and useful) Hence, therais a
difference betwsen fne arts and useful arls. But there is no mutual coposition,
rather there is a relauonship of ‘interdependency’ between them Thatis, they
comp'ement each other, Just as an earnng reeds an ear and an ear negds an
earring. that s, the ralationship of commonalty tetween them, the sama relationshiz
exitts betwoen fine arts and useal arts
Thus, it is not easy lo differentiate between useful and fine arts. The
same art is useful in a geographica’ area, while it may be fine ant in another regional
area, The basic difference s that the significance of fine arts is more related
to beauty and usetul arts are related to utility. Fine arts provids peace and haopiness

to human life.
mpcdtance of
~ {Importance of Art)

The importance of art from ancient times to the modern scientific age 15
ar undisputed truth. Art has settied in every sphere of human life. It is through arts
that man experiances peace and happiness and with 113 help we decorate and
make our livas aristic. Beauty is necessarily assaciated with fine arts, On seeing
+ oond artwork. man sutsmaticaly becomes emotional and gets aosarbed in the
Enu,in::}frnent of that artwark. This is the extreme state of 'Ib!iss'f. Where mar

forgets his 'self' and gets immersed in the feeling of bliss. The hugh form
of art that Indian scholars have envisioned (s very important. For exampie

~ Livale catamananide yasvaalma i fdra Falil



~ Visual and Performmg
il Arts i
——— ivided into two parts- |

= e arts can be broadly d

(1) Visual arts
(2) Performing Arts
visual arts
. (Visual Arts) e —————
‘uhsual or aesthetic arts, being the SE.I'D]EC'E of eyes c?lme ﬂn:,er: IH
category of "visual arts™, Painting, Scu inture and architecture have been given piat Ea‘}~
Visual arts can also be placed in the Category of concreta arts, because the basis of these
arls are gross elements, such as-
Paper, cloth, colour, bush etc. for painting. |
Stone, clay, metal and tools etc. for sculpture. |

For architecture, materials like stone, brick, cement, pebbles, sand, gravel,
chisel hammer, iron ez, are reqdred Artists create form from farmlessness. Therefare,

among these three, painting is considered to be tha best art in the nrder of

.ttt o redr

drawing h‘“ .

In the third section of Vishnu Dharmottar Purana whn:h is known as
Chitrasutra’, it is said that painting is the best among arts and by practicing it, one
can achieve the four aims of Dharma, Artha, Kama and Moksha. Thare iz nothing mio-=

™=

'__'—-—-

2 |
2|

g

dLSECOus 1han Daring In homes

Kalanam Pravaram Chutrar

Charma kamarth mokshadam |

Mangalyam Prathamam Hotad |

Geht Yuue gt g amm - "Chitrasutra”

e



Visual and Performing Artsn7 |
i M i o o e . Gl | i . D ”F -
e farm of a painting is executad with the help of these four - line, colour, color and

grmamestation. In tre commentary of Vatsyaysna s “Wamasutra®, Yashodhar Pandit has described |

S0 parts of "Rlekhya” whie have been ramed 2 “Eadag”. Those sx pas are as foflows - (1) Rupthed 1

(2) Praman, (3) Mav, (4) Lavanya-Yoiana. (5 !
Varnika-Mang. Sr:r:urding to modern igenl:}g;,f. the're(al}eséiae%?nngr'{tg%}

painting- Line, Form, Colour, Tone, Texture and Space. The history of Indian
Painting < as ancient as tha histor y of mankind. Ancient cave dwelers ex pregsed tnar leelings
by craenng horizantal and diaganal Iines on the walls of caves, rocks etc., which are =il
preserved to a great extent. In the Rigveda, there is 3 mention of the pictura of Agrdey
made an leather, There is a mention of paintings in the Buddnist texts Vinay Pitaka
and Gheri Theri-Gatha of the third and fourth century BC. In the seventy-frst chapter of
'Samarangan Sutradhar' written by Mojdev, many impartant topics related to 0317NNg
&ementora2 thes chapter t has teen progounded tha painting <5 the masl mgortart among al 3
In this way, all types of people enjoy this arL It is said in it - Chitrarm hj
sarva snilpaaram mukham lokasya ca privam. &)
Tnat =, panling i1s the mos! cood'ar and foremost among afl erakis 3nd arts 1t eeprasses
physical, dr.ine and spiritual feelngs and Satyam, Shivam ang Sundaram n a conrdinateg
manner. The characterist:cs of painting have been deszrined indatal in the
"Chitrasutra’ 28 the Yehny Charmatar Paana® |
‘Abniasivtartha Crintaman mensons four ands of partings - (1) Suddha pantrgs, ()
Non-Bicha paintings, (3) Rasa pantings. and (&) Dhul paintings.
A picture ¢ which is an exact replica of the image seenin a
mirror,
Uninhibited panting- The arlist crestes such a paintng on the basis of his emotions
and imagination. ! .
tasaChira | The paintings which give a concrete expression of vanous rasas are placed
.

e cavegory of Rasa Chivra
Ghuli - paintings, popular in falk life fike Aakar, Chowk Poorna, Sanjhi,
Mandara, Alpana etc. come under 1his Category
Generally, three types of pantings were made n ancient times

(1) Murals, (2) ~ (3) Panel painting. :
Art begins with drawing. Drawing is still the most important element In
visyal arts. Canscicus art has a prominent place in modern painting. The moderm

painter has full faitz i imn~ninatinn, He creates with its help.
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it wants to create new forms, which in reality cannel be seen ¢venin '-HI'.-:-:E :!F:-
is why the form of moder painting has become more an= e°e SKETE, -
_btie 3t has becoma very poquiar in Europe The an ol pariers e r AmntaSherg:
;.ﬂamf-e. Cerarne et has become wery famous all over the warl= lr_'ﬁ.f u.t.:_' i rE c1'ed *n
Fabindranath Tagore, Abanindranath Tagere, Raza, Crogd f*'*F Myssan 21~ et

-———

S

< i ciemr

ture . ,
SC:QEIWIUIEE come next after painting in terms of materaiy. | hf Tﬁ
gives shape and form to clay. stone Cf metal, which creates a_‘thr:e-dur?,n.ér-j:ﬂ
eflect. Sculpture has also gat a very high place in Indhan saCiEty F~ very sutim
farm of soulpture can be seen in ancent indian temples. In South In dia, the 's_t-hi_tuf.
of Nataraia” is a reflection of the gigantic ferm of God. In Indian lj&dl-mn,
sculpture has not been accepted as 3 system of art, rather (| nas Deen Incuted |.1|n sl
architeciure and it has been accepted as a part of architecture. "Manasaar 307
"Samarangan Sutradhar™ contain detailed t‘.'EEi_:ﬁ'ﬂﬁﬂﬂE of the art of sculpture
and methods of making statues have also been gven in them

Incian sculpture s almost as old as architecture. The biggest feature cf indar
sculpture since ancient times has been that different types of substances. metals and
3ems have been usad m the making of i W getinformation aboul the materals relate
t-a tne art of ol makirg in Puranas, &gamas, Tantra Granthas and Shilpa Shastra etc. I
anciert tmes. relizious sertiments were dzmnant in o) making. According 1o 'Shukran
Saar, the sculptor shoyld also make arrangements for meditation in accordance
with the deity whose idol he Ras to make, The sculptor should be poficeentinth s
maditshor yogs, only then tha gozl can ce acheeves, In "Shukesnti Saar', the beauty ¢
the 120l 1= relates 1o the <2t standard. netther bgger nor emalier than that, Accordre
10 1, idols of deitizs are of three types - Satvik, Rajasik and Tamask. Accord e
ko ancient Ind:an tets. ‘the sculotar should make ido's of gods only when they are vaurg

- The screiars have presentad ther vews n greas detal on the vase, quaites, defecis, postuss
dacoraton, aftire etz of the do's Thre types of postures of the idols have bean srecaly conmdired

hand postures, foot postures and body postures. Their detaled description is found in

halya-Shastra’, The charactenstics of the idols of various gods and goddesses have bes:
aven in the Puranas ard the taxts of Vastushastrs and the ida's should be made on the ass o
o chEale o -
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G the tass, 3 relatenshio of body ard sod has been estabished between the buildng and the person tirg |
nit Thisis the viewnont of the architect in the construction of the temple, The Eas< msprsticn
of Indian architecture in the construction of temples has been religious 2nd spiritual,
Lecording o Percy Brown - the impertant quality of Indian architecture 1S Its sotritual content,

Leading scholars have described three styles of Vastu Shastra. They are Nagar, |
riawd and Eesar Thesa three stylas are relsted 1o Brahma Yishru and Mahesh respectively. =

Architecture 1s generally considered to be the art of space. Itis a representationa!
art and is considerad to be the lowest lzvel artin tarms of grossness among
the fine arts, but Hagel does not agree with this. Hegel considered architecture to be a
symbofic art because it is based on external efemants. Architecture also has a direct refation
with rasa-nispati, According to ‘Samaragana Sutradhar’, architecture creates wonder
In this way, the aim of architecture is also to create beauty and to enjoy the |
experence cf appropriale rasa Hence, ke ather arts, archiecture also has a drect ~2igtar oo |
beauty and rasa-nispatti, the beauty of Taj Mahal is 3 living procf of this. & _5!3

performing arts

(Performing Arts)

. These ate the atte which are perfarmed in frort of the audience Thess include pagtry,
musc (singing and clayirg), dance and drama, Trese arts are performed with rhythm
a"d beat from the begirning to the end. Hege! has classified these arts inta the caleqories
of ‘audible (poetry and music)’ and 'visual and audible (dance, drama).

Hopetry

I'rr has been given the ghest place amorg all the fire arts ftis compietely frea fr:; ﬁ&ma
equipment. The real basis of PIEry is “word™. In Indian scriptures, it has been termad as

wold-rafmaad | Language is formad ¢ birat _ -
Qa3 Srmed by the comonahon of words and the crealion of E]"-gﬁgf qree

birthto peetry’ InIndian rradtion the congtiuent elements of POELrY are words and mearrg 1'

which are not different but two parts of the same thing, According to Bhartrihar |

fmid gnd meaning' are the different parts of the same soul
N DCEtiCs, words have been considered as Vachak| Laxshax' 3

EATET Lakshya and Vyangys'

F.-.;‘___ . .-. In fa:t: 3 word has more than gne power through whic
| man, M=anings. From this point of view, a word is used f

and exist inseparably
0 Vyanjak’ and meaning J

ha sing'a word ean deriye |
rematicn, suffix or ideg |
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Thess ate accepted symbo's. Similarly, Ingian scholars have considered 'Abhidha), ‘Lakshana
and Vyanjana' as the trividya powers of words and some schalars also eall them Vrittyas' L.e.
Dusiress’ Mimasakas have accepted that thers 1s an eternal or natural relaton between word and
mearing  the form of subject and subject and have proved that words have the ratural pawer to descrbe
e s e

Viastern poetcs recognizes two kinds of meanings of a word: (1) Grammat:.cal
or Logical, and (2) Emotive or Suggestive.

“Richards and Caden have recognized two types of werds - (1) Rational

and (2) Emotive.
Here, the legical part can be refated to ‘Abhidna’ and the emctional part can be

related o Vyanjana .

Western poetic scholar 'Empson' has considered seven types of ambiguities
n poetry and their natural acceptance is possible only through irnuendo. According
to 'Mallarge', poetry is not made of ‘emotions’ but is made of "words™. Thus,
he has accepted the dignity of words ke Indian scholars. Fostry survves as pogtry. Abits

core, wards have a relation witn scund. The meanng of poetry arses fram the structure
of words in sound form, The development of mearing in a true poem which we feelis ulimalely
the creation of the structure of sounds. Here, importance has
heen given to the word made of sounds, which indicates different meanings in different
centexts and forms. Like Maliarme, ‘George Moare' also accepts that pure poetry
is not bound by thoughts. But it is not a ward in itself, rather it is those
words which reflect things. There is necessarily artistic meaning in any
poem, and artistic meaning is related ta the images that are derived from the words.
» Poet Kalidasa has accepted the impertance of the union of words and meaning
in the same way as Parvati and God are united with each other. In this way, he has
established the unity of words and meaning,

Therefore, in Indian tradition, only 'unbroken enjoyment’ of poetry has
been propounded. Poetry has its own artistic specialty. and 1t 1as also been chscussed
and analyzed in sufficient form. According to ‘anandvardhan’, the
aim of the poet is to give joy to the sensitive heart and he fulfills this @m by creating
heauty. To achieve this aim, the poet takes the help of language and through

A craates poetic truth.
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‘Poetry is essentially perceived and perceived knowledge 15 8 5tm|T.rgl
feeling, The poet creales poetic elements through nl.-ac}rdsl..lThese a{e ; h
poetic elemants which he decorates, balances, expancs. mta_T nsifigs or hmits. h ‘
rules of poetry creation are different from the rules of logic. In fact, these are

the rules of Imag _ .
«.on and to develop a real image. So that he can hin

an artistic and oniginal impres ud _

the reader ar bistener (20

MUSICD —
Sam + geet The correct sang is called music. The union of song and

mstrumeEnt (Sngng an
snd instrument I Indian scrptures, the art of music nas been wermed a5 ‘Nad3-Brahmavaac

—

ination The purpase of the words that the poet writes 15 to creale |

{gizina) & muse |t 533 sign of the mseparabee association of sorg |

The madium of music is sound. 1t is created from sound, but music cannat be |

created from sound alone, rather it has a close relationship with sang and instrument. |

Due to the subtiety of physical mstruments and bass, some scholars consider poatry and

music ta be arts of the sama categary. because a musioan alss eepressas emclians with the help

ot gound

The orign of incEan music i believed to be from the Vedic penod, Actordng 1o the "Sramendyyr

Brahman™ of the "Rig 223", danze. song 2nd musical instruments, all three crafs have an

wsaparable assocalion ntee Yaur Veda the vaais nztes Mave ben termed as Udatza, Anudatia and

eyl Some sehvedy ara et tne seevon that Bharata 37 Samanganes have conseerpd the nees of e Sara

=

vedls” a5 the pure netes of therr Shadja Gram Accordng i the £737213 systen, Shacjs #ishal and DR
nhave thrae Shrutts each and Gandhar and Nishad have two Shruts each A note is formed by the
aidhion of mamy Shrubis. A groun of rotes is called 2 “gram”. There can ba more than seven rotes in 3 gramn
in the Indian system, Shadja, Risham, Gandhar, Madhyam, Pancham, Chaivat, Nishad and Taar

Shaddha ore respactively calied 53, Re G Wa Pa, Gha, Ni San, In the Western system, these gre cates

- d.Theyare caled E F.G A B, C Kreong nmind the exmanson of the swara, it has besn dreded ot

three places- Mandra, Madhya and Taar. The frequency of Madhya is double
that of Mandra anc tmat of Taar s double that of Madhya Mandais creduzadm tre hesel, Mad Nya
11 e et and Taar o the head

T

| According te InZizn radition, the singing of 'Sang t Ratnzbar s fhe srgng ot Irdan muse In

' this era, the ragas have been divided into six male ragas, thirty-six raginis and

| ]
EFEIF 5975 3N daughles-n-aw
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Like poetry, music is also a powerful medium of expression of emetions

The musician expresses emotions through sound. In terms of effect, it not only

enthralls humans but also animals. The structure of Indian music is fundamentally

different from Western music, So different that a connoisseur of Indian music
cannot enjoy Western music and a connoisseur of Western music cannot enjoy
~ Indian music, but both have their own unigue artistic beauty. Indian
 musicis acomplete life in itself. Its form is ‘emotional” and "beautiful’,
Dance & Theatre Art
| Iningian traditon, the art of drama has been callad 'Raza-Srahmavaad and Nitya or Nritya
has been considered a part of the art of drama. Bharat Muni has included Natya Shastra in
the art of drama, accepting ot as 12 man art and other arts 2e ‘secondasy’. In Sanshrit thers ara thres matals
‘Nat', ‘Nat and ‘Nrat', from which the words 'Natya, ‘Nrtta’ and "Nritya’ have been defved
respectively. Thus, the word ‘Natya® has been derived from the metal ‘Nat’ which means
acting and the words Nritta’ and ‘Nritya' have been derved from the metal 'Nat” and
‘Nrirta'. From this point of view also, ‘Nritya’ can be considered 3 part of Natya',

According to 'Panini’, the religion or fun of actors is called 'Natya'.
‘Dhananjay” has called the imitation of situations as ‘Natya'. According to Bharat
Muni, that which imitates or displays the actions and characters of gods, demons,
kings, sages, householders etc. is called Natya. In Mahendra Vikram's ‘Bharatkash),
it is said that what is displayed by actors is called "Natya'. Mainly the subject of Natya is

‘Rasa’. Due to this, it is called ‘Rasaashrit’, Nritta and Nritya are helpful in this.

Tz Zefnilion of drama has been given in Natya Shastra’ as follows-

| “Wakyaarthabrinaya Rasasnrayam Natyam '

That =, Indrama, the mearmg cf the sentence is expressed through acting and the emotion

I5 aisorgererated through the same medum. At anclher place in Matya Shastra, Eharat Mum says 1at,

'The nature of the peaple which is a combination of happiness and sorrow is cafied ‘drama’, inspired
by physical and other performances.

- Azcording to ‘Thanarjay’, dance is dependent on rhythm and beat. ‘Shardatanaya has

considered ‘'dance’ as emotional and dance as zesthetic. In *Abhinaya Dargan’, it has

been said that dance should be coordinated with song, acting, emotion and rhythm. Thus,

acting exists in some form or the other in all three - 'drama’, 'dance’ and ‘nritya’.
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Like poetry, music is alse a powerful medium of expression of emations.
The musician expresses emetions through sound. In terms of effect, it not only
enthralls humans but also animals. The structure of Indian music is fundamentally
different from Western music. So different that a connocisseur of Indian music
cannot enjoy Western music and 2 connoisseur of Western music cannot enjoy

Indian music, but both have their own unique artistic beauty. Indian
music 1 a complete life in itself. Its form is 'emotional’ and 'beautiful’,
Dance & Theatre Art

InIndian tradition, the art of drama has been callad ‘Rasa Srabmavaad and Nntya or Neitys
has been considered a part of the art of drama. Bharat Muni has included Natya Shastrain
b2 g1 ol drama, accepting i1 as the man ar and othes arls ax sscordary n Sarskrit, thea are three metals
Nat', ‘Nat' and ‘Nrat, from which the wards ‘Matya', Nritta' and ‘Nritya” have been derived
respectively. Thus, the word 'Natya' has been derived from the metal ‘Nat' which means
acting and the words ‘Nritta’ and 'Nritya” have been derived from the metal 'Nat' and
Hritta'. From this point of view alsg, ‘Nritya’ can be considered a part of ‘Natya'

According to 'Panini’, the religion or fun of actors is called 'Natya'.
‘Bhananjay has called the imitation of situations as ‘Natya'. According to Bharat
Muni, that which imitates or displays the actions and characters of gods, demaons,
kings, sages, househalders etc. is called Natya. In Mahendra Vikram's ‘Bharatkosh’
it is said that what is displayed by actors is called 'Natya'. Mainly the subjsct of Natya is

'Rasa’. Due to this, it is called ‘Rasaashrit’. Nritta and Nritya are helpful in this,

The defirution of drama has besn gven in ‘Natya Shastra’ as follows-

| 'Vakyaarthabhinaya Rasashrayam Natyam'

That is, in drama, the meaning of the sentence is expressad through acting and the ematian
i5 also generated (hrough the same medium. At anather place in ‘Matys Shastra, Bnarat Muni says that,
The nature of the people which s a combmation of hacpiress and sarrow is called 'drama’, inspired
by physical and other performances,

= According to 'Dhananjay’. dance is dzpercent an rhythm and beat. ‘Shardatanaya has
considered ‘dance’ as emotional and dance as aesthetic. In 'Abhinaya Darpan’, it has
been said that dance sheuld be coordinated with song, acting, emotion and rhythm. Thus,

acting exists in some form or the other in all three - 'drama’, ‘dance’ and "nritya’.
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Regarding the etymology of acting, Bharat Muni has written ,lhal.',
The meaning that is conveyed by combining the prefix ABhiwith the root N ee|
and using its suffix ‘Ach’ is called acting.’ Making the connoisseur enjay the varnious
meanings of drama is caled acting. Acting s that- “which reveals the feslings of the heart”
"Nand keshwar, whiie dESI::-'“':b'L!'h;t tha spaciglty of acting, has said that ‘during acting, the
dancer's gaze shou'd 350 be in the same direction m which he moves hs hands The mind shouid be |

facused in tre same deection in ahich 1he gaze is. The expression of ematiors shauld 3'sn be o accordance |
with the direction in which the mind is focused and the craation of emetions should be in T
accordance with the eqresson of emotions . ;
According 1 Bharat Murd, the costume shauld be gecording to the age ol the dancar Tha mopwsmen
thauld be aceording o the costume ard the fest should be BCCOding 10 the miveTen
There are four types of acting- physical, verbal, dietar v and sattvik,

argapic - tepresemed by pacte, spperages ond gpendage:

aral «  dapiaped by speoch
sty Adcored with reciiacas lockats and costumes e
Satuik :  EBxpressed through satvik emotions

Dance art has also been described in detail in Bharat Muni's Natya Shastra, Acting has
special impertance in crama and dance is also theatrical, and only when the dance is
capable, the drama can be communicable. Five actions are conwdered im nortant in dance - l i\
Sthan, Char,, Karan, Angkar and Rechak. The initial posture of the dance is farmed by |
sthan, Chari and Nritta Hast. These three are the basic postures of dance. Chari is an k’i
mportant part of dance. Chari means foot movement’. Bharat Muni baiaves that no actisn 1
of drama is possible without Chari', '

Bharat Muni has divided the acting of ‘Drisht: into thrae parts-

(1 Exprassan of tha e amotinns

(2) Expression of permznent emations
13] Eapress of communicatile emctinne
~ There are eight types of acting of 'Drishti'- Sam, Sachi, Anuvritta, Alokit |
Vilokit, Pralokit, Ullgkit and Avlokit, ‘Mukhrag' is considered to be of fi}ur‘ '
types- Natural, Frasarna, Bake and Shyam. Hand movements' are oiyided o threa typas- Ajoint Hasta ]
Jont Hasta and Nritta Hasta. ‘Pindbandh d ances' have been discussed in Natya Shastra
It refers to those group dances, which are performed before the drama. |

—



[

Itis displayed inthe form of Katya Shastra Seventeen types of it have bean descriced in Natya Srastra. |

Mainly two parts of ‘Nritya’ are performed - ‘Tandav' and 'Lasya’. The
dance with masculine tendencies, invented by Lord ‘Nataraja’ and
promoted by Mahamuni 'Tandu', is called 'Tandava'. The dance full of
beauty and luxury, invented by 'Parvati’ and promoted by Brij Vanitas, has
been designated by the name 'Lasya'. Hence 'Tandava' is the dance of
men and 'Lasya’ is the dance of women according to Bharatmuni, It is
auspictous and should be combined with songs etc. on auspicious occasions
- Bhanrav Tandav, Gauri Tandav, Sanchya Tandav etc. Apart from these two classical
dances, there is also description of twelve types of ‘Lasya', Bharat Matyam, Z wa
Manipuri. kathakali, Dance styles like Kuchipudi and Odissi are also placed
in the category of Indian classical dances.

Although Indian dance has been considered a part of music, its theoretical
development has taken piace in the tradition of drama acting However, itis a pure
and mdepandert arl n its grgnal form its ralation with music s corsdered o be cose because thp
presence of musical instruments in dance has been essential for rhythm and beat and
most of the dances are performed on the rhythm of the song. Therefore, the enjoymert
of dance is amazing. Which basically depands on rhythmic beauty and which paints towards the

ultimate beauty 27

Inter-relationship of Fine-Arts

' Sarmi fine arts are ‘'interdependent' and their
interrelationship is clearly visible, Painting, sculpture, architecture, dance, drama and
poetry efc. are all interrelated. Herbert Reed says that “all the visua! arts have some
elements in common.” Whether the artis done on palm leaves, bark, clath, cave
walls, rocks, stones, cement, temple walls, paper, clay, copper plates,
bronze statues, architectural constructions etc. or itis reflected through music, dance
or drarma stc., the elements of fine arts influance them equally, There s a relationship of

interdependency’ in arts, that is, they complement each other, Just as an

earring needs an ear and an ear needs an earring, that is, the relationship of
interdependence that exists between them, the same relationship exists in fine

arts. The main purposes of Indian arts are 'religion’, 'memorial and ‘decoration’.
From this point of view, painting, sculpture and architecture are closely related.
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Thess are interdependant arts. The presence of tr‘fese three is_segn tcgetlher n
\emples or architectural works, Along with architecture, painung, sculpture |
stc. can also be seen in ancient caves. Ancient cave dwellers painted p1r:ture§

on natural caves, rocks etc. withcut any tools. The caves of Ajanta, Bagh, E“CI-'-::: |
Elephanta elc. ara vivid examples of this. Thess cave temgles are incomplete '-'-':1|:‘.DL|, |
painting and sculpture. The davelopment of this art of Manay has nat stapped fram
the ancient cave dwellars il today. The relation of architecture, sculpture anc paintng
can be seenin the art of the entre world and any art is incomplete in its indspenden:
farm until it gets the suppoert of other arts. Just as Indian architects have expressed
Satyam and Shivam' along with beauty, similarly in the Indian tradition, sculpture

and painting making has been mainly dependent on architectural works. Religion
has been the main source of development of Indian architecture and religion got
promoted with the help of thess three visual arts Hence we sae thess taree visud arts togetnes
at ona place, Hence, since anoent tmas, these arts have besn rterdepen 22| and there hag bess

& D8 realanship between them

Similarly, in ancient texts and literature, arls have been discussed in detal,
trrough which we get detaled descriptons of rules, panciples, methods of making colours ete. |
af art crzzton, Through tre Lerature of this a1, we get vanous information about sncent arts, Samarangan
Sutradhar, Shiipa Shastra, Arthashastra, Manasaar, Natya Shastra, Kamasutra, Prabandhkosh, '.
Agni Purana etc. are such texts. Bharat Muni, the auther of Natya Shastra, has included
all the arts under the art of drama, accepting Natys Shastra as the 'main’ art and cther |
arts as 'secondary’, In Sanskrit, there are three metals ‘nat', 'nat’ and ‘gat, from which
the words natya’, 'nritta’ and ‘'nritys’ have originated respectively, From this point of |
vigw als0, dance can be considerad 3 part of 'drama’, And in all three ‘Natya', ‘Nritta' |
ard Nritys|, actng exsts in some form o the other, Indian dance has been considered
a part of music, but its theoretical develapment has taken place in the tradition
of acting. It is considered to have a close relation with music because the }
presence of musical instruments in dance has been essentis! for ‘taal and rhythm’ |
and most of the dance_ﬁ are performed on the rhythm of the song, Therefara, |
a0 e ik s BB e ool e cn s by

| . 23Uty Azcording to the 'Shankhayan Brahman'

_Fﬁl' the Rig 'Llfeda, dance, 5::n? and instrument, all three cradts have ar InSeparalie association
vt e s retd o surd, bt s o
the- = n with song and instrument.

O E U e P ik

—m
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Simiarly, poetry s aso a powerful medium for the expression of emotians,

Among all the fine arts, ‘poetry’ or literature has been given the highes: piace. Tha resl
basis of postry is ‘word', Language is formed by the combination of wards and the
cultivation of language gives berth 1a ‘poetey’ or [terature. In Indian tradition, the constituent
elements of poetry are words and meaning, which are not different but twa parts cf the same
thing. Accarding to Bhartrihar, "word and meaning' are different parts of the same soul and

eost rsenarably. Mimansakas have accepled that there is an etarnal or natural 'word-speaker relaton

between word and meaning. Poet Kalidasa has accepted the importance of the urion of word

and meaning in the same way as ‘Parvati’ and 'Shiva' are united with each other. In
this way, he has established the unity of word and meaning. |

Thus it is clear that all ine arts are related to each other and are
interdependent. The common elements present in all arts bind them tagether
and do not allow them to separate. These elemeants are what actually give art
its individuality which is its strength. ()

2 J3J

Gueshonnairs

Giving a brief introduction of various arts, explain the relaticn of painting
with other arts. 87,20,3,

(2) Compare and contrast visual arts and performing arts. 16.0
(3) Explain the mutual relationship between various arts and their impartance in lfe.
(4) Explain with examples the relationship between architecture, painting
and sculpture 116,7,12,19,2989
(5) Explain the relationship between music, dance and drama with
examples from ancient Indian art 22, 23, 11, 95

(6) Elaborate on the interrelationship between fine arts 125,26,27
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Like in art, there is no imitation or practical life utility. Hence, here artwnﬂ; s
different from craft. Hence, it can be said that qrtwu(k 5 annlther n?me c;r \
self-expression. Self-expression or expression of heart's restiessness 153 hl?ﬂ-—!h‘y’ an
fulfllment of mental restiessness, and through this type of ‘self-expressian’ the E]-"[IE'.
gets freedom from his mental pain. Hence, artwork is that creative process ot Ine

human mind. where he expresses his experiences on the basis of certain art glements
and asstrent principles A2 -
This 'creative expression' is possible only after successfully

passing through the previous three stages, which definitely meets |

the new art and beauty creation and only then it is beneficial for human life and |
— ——ee——

= —

alza imroduces the inner artistry of the artist
B —

Therefore, it can be said that the creative process is an unprecedented l

expression of the artist's entire mental specialty. At its core lies the
feeling of bliss and the creation of human values and the welfare of scoiety |

200
Guestiznng re
\1) What do you understand by the crealive process? Explar

(2) What are the creative mental processes? Explain any cne
process in detail. E

(3) Is inspection required for artwork? Explain.
- ) j .
\4) What is meant by the process of ‘imagination'® Whatis its relation with Exressicn

Explain, i |
=l ..u.-'Z:HE._,

(5) What do you understand by perception? What role does perceptior
Pidy in the Creatve process of an artist? s o

(6) MT'HT do you understand by the process of creative expression? Throw
gnt onthe pracess of expression under the creative process, s



—

creative process/6s
On this bagis, tre artist gives form ¢

| r SRa0e 19 his new Crea!
Can be considered as the Crea

live power of the artist
In the feld of 3t only that imag

combination of sansar N5 3] arge

on, Therefore Imagination

nation is imparant which Lskes a diract shap
0= 3nd tahes the form of 2 work of 3
4. Process of Creative Expression

R.G. Collingwood says that ‘Creating art

The person enjoying it understands it or
through his imagination. So b
aclion for ourselves we BXPress oul

Iving being has the pow

e from tha

IS 38 complete pracess,
becomes aware of it

Y Creating imaginary experisnce or
leelings and this is what we call art’ Every

Br 1o express its feelings. Children start or ying from turth,

we wanl Lo express our feelings to others by moving hands and legs etc.

Similarly, we express our hunger, thirst, anger, sadness, happiness etc. to
others. There is no externsl pressure on any ereature for these expressions.

Rather, these can be considered their nternal and natural expressions. Thus, these
erpressions can be called free and unrestrained. When these free expressions

Inspire any creation, then it is called creative expression. This creative
expression is indicative of the inner mind, mature thinking and creativity of

the artist. That is why it is said that - 'Art is the natural expression of man,

This expression is cifferent from giving informatien. its job is nat 1o Ern!ﬁ'i
but 1o understand. At every level, every emolion is expressed 5|multaneﬂﬂu5 ! t:'ﬂt
kit o oo et s s it s

xperiences interse pain of restlessness, he underst i o
:r,r :hedding the light of imagination. Anather name for thtlzug:tt;rlgzi{:!:t‘g;
‘expression” or light', This expressionis r:_aHed art’. Wher: an at.ha£ exbressontabes
through some medium (painting, music, sculplurei. Ef'}'- b stan
the form of a ‘work of art’, This is what thinkers call 1 e meclum, that s fanguage’

a5 his imagination and ematicns through some medi Rt e
o nd artist only expresses his self. He takes the he.p.il .Imh ?-n chite
:Eut ¥ pma?:_a reszion, Therefore, imaginaton is a's0 3 "Ia.nguﬁ-g? y -rﬂ:g -r- dréma.
o 'me:r[:i'.;'atea his feelings and thoughts. In panting. sculpture and
artisi com

£ the souncs IZIE "|.'|.'-:|":|5f
] § hE_ rh!,rthm E| Lﬂ-u R f
I I |5 UEEdJ !n pﬂEtry’ t Y - Cfﬁﬁ 15 UEE‘D
the Fangtéar . Grf n_:’gigl +7e used 10 evoke the mental states. Here.
music an ) . L
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Thus, the creative process is 3 beautitul expression ui u e ar

. ate of sensitivity. That is, artwork

‘complete mental characteristics' in 3 st ty. 1 :
i< the creative process of the human mind through which it expresses IS

experiences on the basis of some art-elements' and 'aesthetic principles. T

These creative tendencies can be seen in humans from an

early age. There are some Innate’ tendencies from childhood itself,
through which children perform their natural actions. Such as the process of

moving hands and feet, imitating conversation, crying or laugning, etc. These natural
processes have great importance in the field of art, and are also very important
in the cevelopment of eduzation. With the help of these ten dencies, art education can
be given in an easy, simple and natural way. Art cannot be taken only as subject

under education, but it should be included in all subjects, so that inspiration
and creatiity develop. Plato was of the opinion that to develop the aesthetic sense of

children, they should be given ‘natural education. Therefore, instead of restricting art
education to the limits of colours and brush, the elements of promoting
creative tendencies and eriginal thinking processes in art should be mare active and
important, because only through these the develooment of complete personality is possidle
Therefore, it is more important to awaken creativity in every artist and to
experience beauty through creative tendencies. For an artst, this 1s a knd of power, the

davelopment of which l2ads to the development of "physical’, ‘mentsl and 'senses’, Through this, the
spirituzl beauty of the artist can be expressed. The aesthetic aspect can be seenin an
irn;:ﬂrtal:annrm in the expression of paintings made with a sense of beauty. songs sung, poet's
composmicns etc. While there is a spintual aspect and devation in art, 11 15 a'sorelatad Lo the
human mind, which is an indicator of the mental state,
From a psychological point of view, aestheticians have described four
stages of the creative process in the human brain. Every artist has to
go through all these stages during the creative process, which are as follows-
(1) Observation .

(2) Perception
(3) The process of imagination
(4) Process of Creative Fvnrecsinn
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creative process
(Creative Process)

——-—-———-—__—_-

Creation means ‘creation’ or 'construction’. In Indian view,
the artist is called the "creator' and his creation is called ‘creation'. In
fact, art is an integral part of human life and art creation is a specialty
of humans. In poetics, the poet or artist is considered the ‘creator’
and the form of poetry or art is considered the ‘creation’. When a sensitive

person starts feeling 'joy’, then he becomes restless to express his
joy. For his expression, he uses painting, sculpture, music, words etc. as medwm and

when this expression takes some form, it is called a ‘work of art'.

From primitive man to today, man has been expressing his knowledge, emotions, awn
experiences and awareness of the environment through art. Primitree man has exprassed his feelings on

caves, caverns, rocks, soil etc. In the Renaissance period in the West, along with the
establishment of humanist philosophy, the theory of creation gained importance.
He called ‘artwork a spontaneous outpouring of strong emotions'”. In the
modern era, both ‘creation and discovery' are accepted in any artwork.

Artwork is a combination based on ‘art elements’. Creative processes have an
important place in it. ‘Creative aspect’ and ‘originality' are the essential elements of art.
Greek philosophe ‘Plato’ was the first to express his views on the process of art
creation and said that - "Art is an imitation of imitation of truth and being an imitation,
41t creation is harmful, hence only thase works can be called best vihich are crested
with divine inspiration. Those works of art are notimitations, which are created witn
divine inspiration, only then a work of artis created.”

“Leonardo da Vinci” considered beauty and artwork as "human creative

process' instead of ‘divine inspiration’. According to him- 'An artist :;{nes not
copy but creates. Which is different from divine creation. In fact, an artistis also a
creator and at the time of creation, he also works with the same originality as God, but

an artist does not create by creating nature, but re-creates.




1. The process of observation

In the creative process, ‘observation’ or ‘seeing' is the first process. Itis
through obsarvation that we come to know about form. Hence, cbservation
has an importart place in art This process is related 1o our 'senses’, Observation is not a
normal activity in art, rather it is through observation that the artist
understands the essence of a particular ohiect. The arlist gets to know the element of

beauty. Studying any natural object tharcughly, camparative study of its shape, colour,
farm and its place in the environment, all these things are relaled o the process of ‘seaing’
from an artistic point of view. This minute chservation inspires the artist to create.
Through observation, the artist is not only able to depict the reality of the external form of
the forms, but b2 15 also abla 1o easily develop an understanding of therr interna: beauty It H
through minute cbservation that impressionism’, ‘point of vew' and exprass.onism zeysioper

inmodern art Harce the process of observation has a very important olace in visual ars.

2. The process of feeling or perceiving (Perception)

This acton s ths roct of museal actions. The assthetic feeling of a form 5 relatzd to the power
of percent on 2nd sestratic feeling s the souf of art. Great ar cellects those innate feelngs which
are ahways related 1o sensations and effects. The human mind is the basis of beauty,
truth and love, Therzfore, feelng is a mental action which gives us satisfaztion through
beauty consiousnass and form perception, Vieslern schofar Croce has consceres mitation as the
father of ‘intuitve knowledge' and art. He has considered it differert from intellectual
knowledge. Tolstoy has considered feeling very important in art Western scholar
Ruskin has also accepted the importance of aesthetic feeling inart P-‘.cn:md ngto H:G.
Collingwood, the aim of a work of art is the expression of fealing. The fgel-ng which
arises from the msoiration of the unconscious, is what gives birth to art. Accorzing ta Herbert
Spind- the artst crestes symbals for his feefings and then creates a work of art. If.'.h arat
Muni has aczepted the experience of rasa as the basic source of art. Thus, asmmﬂat;na
or experiencing the xternal form, colour ete, |5_unctyqed in this process, whic |
has two bases (1) chigct, (2) experiencer. The object Is mflependem and E“mfmﬁ
But the experiencer is a sensitive person wWho experiences beauty. Bht}t tis
also inappropriate to believe that the experience of beauty is E;eryt ;“9. in
art. Along with this, it is necessary for the artist to experience the mysteries
of life. biacause many abstract topics related to life are also connectad with it
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3. Process of imagination

Imagination is a very important element in art. It 1s this
power which is situated between ‘Sensation’ and "Wisdom’
Hence, ‘Sensation' is necessary for imagination. ‘Perception’ |
requires a 'seer’ and ‘scene’. A sensitive person is called a ‘seer and |
an artist is a sensitive person. Thus, the power which affects our |
mind after feeling and knowledge is imagination. Dr. Shyam Sundar |
Das has said that 'The expression which has the expression of inner
teelings and Imaginaticn Y5 arl. -

From a philosophical peint of view, “magination’ is what the ancient Buddhist
thirkers Dimbaganag and Dharmahat cal 'mental perceptan’. Aecordng to them, tha subect of pure

sensation is momentary, dynamc and vague lke hghtring and alternative-free perception |
cannot be achieved through it. Therefore, it is possible only through ‘mental percegtion’
Even before the fast-moving sensations completely dsanpear from our mind, our cansciousness |
selects some of them according to our innate interests and brings them into the light |
of attention and perceives the remaining part of the sensaticns and their image.
Therefare, the foundation of the process of perception of sensory experience
is dependant on ‘mental perception’ or imagination, but this imagination
5 also depencent on sersaticn Cur 'consCiousness 1ax2s Dver TNE Sensory perceclion and aapts

it Then by poying ‘attention’ o i, i removes A5 momentary natyre 3nd maxes thal sensaticn
permanent and strong. In this way, in the fight of consciousness, the nature of the enginal
sensalion changes and its leve! nses, This consciousress s called 'mental percepton’ or magination, |
out this consciousness is differant from intellect, thought or wisdam, When later on, a |
rerception starts establishing arelation with gther perceptions and one percaption starts beno
compared with other perceptions, and similarities and differences start getting
astablshed, classification starts happening, then the action of thought or intellact becomes
visible. That is, imagination is prior to and indzpcendznt of intellect or planning and
resolution etc. It is only from imagination that intellect and resolution get subject materal

Imagination is a type of perception. It is not some supernatural
divine vision or conjecture, nor is it a kind of imagination, game or |
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